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OUR CULTURAL A
NATURAL HERITAGE

THE BACKBONE OF THE TOURIS
AND HOSPITALITY INDUSTRY

Resiliency In times of Disasté
Respond, Recover and Prepare



Various Responses Qovidl9 due to tight
security controls and lockdown protocols

In 2020: Panic, indecisive, unprepared, fear, end of the world, 666, propheciegpatdéentiments, et al
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TUESDAY & FRIDAY ONLY
2:00-5:00PM

FOR INQUIRIES, PLEASE CONTACT: 0939 805 6168

Ayuda cash allowances,
TUPAD, Food subsidy, Mobile
Market, etc.






The Cultural Sector Responded

The Cultural Response and Resiliency Plan (CRRBYk# éhat addresses
sectoraland thematic planThis was developed by the National
Commission for Culture and the Arts of the Philippines

Although there have been plans in the past in relation to arts and specif
disasters, the CRRP is distinguished by the following characteristics:

w

O Itis not limited to the various disciplines associated with cultural
expressions and the arts.

O«

By approaching culture gwactitioners(i.e., referred to as artists, cultural
managers and workers, amdeatives,

O«

communitieq(i.e., the indigenous peoples and cultural communities
across the country),

O«

people(i.e., the public who continued to support, participate in, and
enjoy culture and arts despite the constraints posed by the quaranti
and their body of beliefs and practices,

the CRRP is consistent with the UNESCO definition of culture

TOURISM AND
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COVIEL9, while unlike other disasters encountered by anyone under 100 years of age, is nevertheless still a disasteit Asviatho
remember that there are frameworks and tools that can be used to frame a comprehensive set of answers to the problemy thesed b
disaster that is the pandemic.

The Cultural Response and ResilieAlanning framework utilizes guidelines from Disaster Risk Reduction and Mitigation Management
and those that are specific to combatting COXED

Figure lillustrates the planning themes that correspond to the phases of any disaster, with a focus on the pandemic, and opegationali
the CRRP objectives:

uResponse to COUD because of the ongoing disaster

uRecovery from COVID 19 as pdstaster

wPreparedness for All Disasters as-greaster

Moving Forward from the COVID-19 Pandemic Moving Forward from the COVID-19 Pandemic

Post-Disaster and Pre-Another Disaster (before disaster,

m mmumummmu Response to Other
Disasters [ nusbrl

-““."_m =R N )

o \‘4 ather /ot
“gtwas

. COVID-19 ) “to .
Reslllency Response Resiliency —\ 4




Our Pr()gram: Cultural Response and ...:

ATheBalagand
TukodProgram
of the National
Commission for
Culture and the
Arts, National
Committee on
Cultural
Education

Resiliency Program 3
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Local Cultural Mapping of
the Municipality of

Columbiq Province of Sultaﬁa 4
Kudarat
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BALAG AT TUKOD 2021 PROJECT

\/ TAGUM CITY COUNCIL OF WOMEN FOUNDATIC
——  Thelma Center, Quirante | (Uno), Barangay Magugpo Pob
. Tagum City, Davao del Norte, Philippi

AA program that respond to the recommendatiofthe Updated
Philippine Development Plan, 202022 with reference to CRRP to
harness the sustainable cultural spiritBdyaniharto serve as the
recovery engine from the current destablilizing impacts of the Covid19
pandemic.What the Balagat TukodProject envisions is how cultural
education, culturallyinherent social capital, and other forms of
cooperation are harnessed and utilized as community frame in food
production systems Resilience_has always been regarded as the_
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draw strength from the organic spirit &ayanihardespite the
diversity of cultureswWhen we engage with the conservation and
promotion of our heritage, we are indirectly impacting tourism as a
resource generation.




